





this form of visual essaying is regulated by
the artist’s respect for the experienced event
and its depicted participants.

- W. john hewitt



Introduction (this interview originally appeared in More of this Sort
of Thing'! Magazine. 2019)

9pm. The lights dim. A cheer erupts from the eager crowd. The band steps
out onto the stage; there's a sense of excitement and adrenaline in the
air. On the first hit of the snare drum, the band and the audience
simultaneously come out of the starting blocks, hitting the ground
running.. and so do I My pen frantically moves across the paper,
energetic lines appear, ink splatters. Welcome to the world of "Art n’
Roll".

Hello, my name is David Frankum and I am, well some would say, an
artist. I simply like to draw. I work in many areas of art and design:
I'm a designer, a teacher, an illustrator.. the list goes on, but I'm at
my happiest when I'm drawing in my pocket sketchbook, capturing and
documenting life as it happens, no matter how exciting or mundane the
subject may be.

I've been drawing for as long as I can remember. The thrill I had of
creating marks as a child has never left me and I still get the same
emotional response now as back then. Likewise, it's the same with music.
The buzz of excitement when I saw Alice Cooper sandwiched between
Donny Osmond and David Cassidy on Top of the Tops through my infant
eyes has stayed with me throughout my life. From that moment, I sold
my soul to rock ‘n' roll. It's little wonder then that the two creative
passions in my life would collide and come together.

Capturing my love of music onto paper is an absolute joy. It's
everything that's great about rock ‘n’ roll: it's energetic, unpredictable
and anything can happen. The process is relatively simple, I draw
what I see and feel, capturing the spirit of the band and venue. I'm
receptive to the energy and feel the atmosphere of the music. I draw
straight onto the paper with an ink brush-pen, a very direct approach
where mistakes and flaws can simply enhance the study. I try to
translate the feel and vibe of the performance through a series of
important lines, which form the foundations of the overall piece. This
has to happen immediately after a short period of intense studying,
observation and sharp decision making, after which, I loosen up and
go with the flow. Sometimes, I may return to the sketch a few days
later, drawing from memory. On occasion, these have been the more
successful studies as they seem to capture the feel of the performance
better. Naturally, I try to change my approach depending on the gig,
but generally it's very much a heat of the moment creative impulse.



That's not to say it's always easy. Im met with many challenges. People
standing in front of me obstructing my view whilst I'm in full flow,
getting caught in the pit (which I always enjoy, but not so fun when
my pen gets knocked out of my hand), photographers noticing that I've
found a great location to capture the band from and trying to nudge’
me out of the way, artists playing in relatively complete darkness
and, my most recent favourite: a band playing in a thick fog of dry
ice so that I can't see them at all.. nor my own sketchbook.. nor the
rest of the venue (They were called "Dead Smoke', so guess I should
have seen it coming). Not all of the drawings go to plan or come off,
but again, that's rock n’ roll, folks. The hardest members of a band to
draw are the drummers. If you are a drummer and wish to be drawn,
please could you kindly remove your cymbals so that I can see you?

Over the 1last few years, Ive been focussing mainly on the
Stoner/Doom/Psych scene in London. Not only have I been capturing the
bands, but members of the audience as well. There's a great sense of
community and Ive made many friends over the years, not only with
the bands (some of which request that I come to their gigs to draw
them) but members of the circuit. It's fair to say that I've very much
become part of the scene, which is nothing but warm, friendly and..
hazy. One of my sketches of Peter Holland, bassist in the band Elephant
Tree, formed a wonderful friendship between the two of us and he even
played during the service of my wedding last year. I didn't draw him
performing on this occasion, though, as it may have ended up being the
shortest wedding of all time.. but I was very tempted.

Reportage drawing has been a huge passion of mine ever since I started
at Art College, aged 16. Out of all the aspects of art and design I have
worked in, documenting life around me in my little black book is by
far my favourite field of personal visual expression. Its a
compulsion, an addiction, my raison d'etre, and I would be lost without
my visual diary.

During my first year at art college, my tutor and mentor, Curtis
Tappenden, taught me the essential skills required to observe, execute
and capture a moment in time quickly, with an impulsive rawness, onto
a blank piece of paper. It was also around this time that I discovered
Ww. John Hewitt's sketches of the folk-punk group "The Pogues', as seen
in the book "Poguetry". Mr Hewitt went on tour with The Pogues in the
late 80's and documented the events of "life on the road" into his
sketchbook. The results are a beautiful eyewitnesses account. The
studies left a massive impression on me at a pivotal and blossoming
moment in my life as an artist and it's fair to say that I still carry
their influence with me to this day. The impact that both artists had



on me is immeasurable. It's to these masters that I dedicate this body
of work.

Enjoy!

David Frankum 2019
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